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LOGLI NE

When a control -freak palliative nurse returns to her renote
home island to nove her estranged dying father to a nmainland
hospice, the village traps them before a harvest festival
that cannot begin until one of her bloodline freely

vol unteers as "the guest,"” forcing her to uncover the
ritual's true rules and choose between draggi ng her father
to safety or staying beside himthrough the night that took
her not her.

TREATMENT
Act 1

Bef ore dawn in a mainland hospice, ELIN MORA, a gifted
palliative nurse in her thirties, finishes a night shift

wi th exacting efficiency. In a fluorescent room a dying man
whi spers hello to soneone Elin cannot see. She tightens his
drip, folds the visitor chair flat against the wall, and

cl oses the door, sealing off the bedside from anything she
cannot nmeasure. Her phone buzzes wth a nmessage fromthe
island clinic where her estranged father EAMON MORA i s
declining fast. A weather report nentions ferry warnings
near her honme island. In the |ocker room Elin stuffs
supplies, transfer forns, and nedication charts into a bag.
A frayed ferry tag fromtwenty years ago slips from behind
her hospital ID. She shoves it away, takes energency | eave,
and books passage home with one purpose: extract Eanon,
stabilize him and nove himinto mainland hospi ce before the
annual harvest festival closes the harbor.

The island receives her with danp w nd, polite faces, and
too many hel ping hands. At the harbor, MJRA KETT, the
village matriarch, greets Elin with tea, warnth, and a faded
ri bbon that belonged to Elin's nother, the woman who

vani shed the night Elin fled the island as a child. Mira
presses the ribbon into Elin's palmand calmy states the
village's condition: no Mora | eaves before the harvest
festival begins, and the festival cannot begin until sonmeone
fromEins bloodline freely volunteers as "the guest." Elin
dism sses it as coercive folklore designed to corner a dying
man. She refuses to argue in public. She strides past Mira
and heads for Eanon's cottage, telling herself that once she
has her father assessed and tagged for transfer, village
theatrics will fall away.

| nsi de the cottage, oxygen hisses through a cranped bedroom

full of old fabric, nedicine bottles, and unattended

hi story. Eanon is frail, lucid in flashes, and still capable
of landing a wound with one question. "Did you cone because



of me," he asks, "or because of the festival?" Elin answers
Wi th procedure. She checks his lungs, counts his pills,
snaps a transfer bracelet around his wist, and strips her
nother's old raincoat froma chair as if clearing

contam nation froma patient room Mira arrives wth tea
and ternms. By first bell on Saturday, either Eanon or Elin
must freely take the guest role. If they refuse, the village
will hold the Mora famly responsible for what follows. Elin
counters with plans for a mainland bed, a dawn boat, and
paperwork already in notion. Mira does not raise her voice.
She only says the harbor nmatters | ess than the house on the
cliff.

At dusk, Elin pushes out to find directions, signal, and a
way around the village's interference. She nearly snears
away a line of salt laid under a doorway before RUARI DH
SORN, a retired schoolteacher turned beekeeper, stops her
with a sharp warning. He hands her a paper tw st of salt and
tells her doors matter nore here than walls. In his shed,
with bees rattling in bad weather, he offers the line that
Elin rejects on instinct: "Avigil is just staying when
every useful part of you wants the door." To Elin, staying
w thout fixing anything is failure dressed up as w sdom
Still, she keeps the salt. Around them the island begins
its nightly practice. Neighbors salt thresholds. Bells sound
at dusk. Phones | ose signal. Help arrives before it is asked
for.

That night, logistics collapse. Elin tries to call the
mai nl and as Eanon suddenly | oses breath. She revives him
but every outgoing line is dead. The radi o mast has dropped.
Villagers continue their evening work with unnerving calm
salting every entrance while the light fails. Elin doubles
down. |If she cannot call, she will nove himherself at dawn.
She secures a nedical transfer slot and prepares Eanon for
transport. By norning, the island closes its hand. At the
har bor she finds the anbul ance boat crippled, wet barley
jamed into its engine, and the last ferry cancel ed by
storm The route out is gone. Elin stares at the sabotaged
boat and understands that she is no |longer arranging a
transfer. She is trapped inside a place that has been
preparing for her return.

Act 2A

Elin refuses to accept entrapnent as fate. She turns Eanon's
cottage into a command post, audits his nedication, rewites
his dose chart, and maps tide tables against ferry schedul es
and private boats. The island answers every nove with a
smal l er, quieter obstruction. A fisherman offers a risky run
to the mainland after dusk, and Elin takes it. She wheels
Eanon toward the harbor, but TOVAS VALE, the village's
practical enforcer, blocks the chapel road under cover of
post -dusk safety rules. Wien Elin forces the chair over a



threshold where the salt has been stripped away, Eanon goes
into a sudden panic, clawing for breath as if the air itself
has changed. She is forced back to the cottage, furious and
shaken. For the first time she sees that the island's rules
are not decorative custons. They are practiced with the
concentration of people who believe the consequences are

i mredi at e.

MJ RA sends her granddaughter JUNE KETT with soup, clean
sheets, and the kind of help that cannot be refused w thout
| ooki ng unstabl e. June hel ps wash and resettl e Eanon after
the failed harbor run. Were Elin gives orders, June asks
perm ssion. Were Elin adjusts a pillow m d-sentence, June
waits for the answer to a question. In front of Elin, June
asks Eanmon what he wants before touching him The correction
is gentle but public. Elin bristles, yet she notices Eanon
rel ax under June's slower care. June becones the story's
human count erpoi nt, blunt enough to challenge Elin and
useful enough to keep close. Their alliance fornms through
irritation, not trust. June offers access to records after
dark if Elin wants proof that the guest role is coercion
rat her than sacred duty.

Elin attacks the problemthe way she knows best: by
gathering facts faster than anyone can block them Wth
June's help and Ruaridh's oblique warnings, she raids the
clinic storeroom studies old | edgers, and searches the
chapel crypt. She photographs nanes, dates, and recurring
notations tied to the sane tinme every harvest. One pl ace at
communal neals is always set wong, as if for someone
expected and unwel cone at once. Wet footprints appear across
dry floors. Bells ring when no rope noves. Ruaridh feeds her
practical fragnents rather than explanations. Do not answer
a famliar voice through a closed door. Keep salt where a

t hreshol d begins. Do not open an inner room because it
sounds lonely. The clues frustrate Elin because they are
operational, not rational. She files them anyway, treating
each one like data froma hostile environnent.

Tomas catches Elin and June trespassing in the crypt. He
confiscates Elin's canera card, papers, and spare fuel under
enmergency authority. Elin |lashes out, accusing the village
of trapping a dying man, but the accusation |ands oddly even
on her own ears. She has seen too nuch practiced fear to

di sm ss everyone as frauds. Tomas escorts them out,
believing order is the sane thing as safety. Elin |oses

evi dence, tools, and cover, but she has already copied a run
of dates into her own notes. The pattern reaches back
farther than any living villager. This ritual systemis

ol der than Mdira, older than Tomas, and nore organi zed than
runor .

At dawn she reaches the harbor on the strength of one
remai ni ng plan: a confirmed anbul ance boat and si gned



transfer papers. Hope lasts seconds. The nedical |aunch sits
hal f - subnmerged at its nooring, the stretcher rocking beside
it. Wet barley coughs fromthe engine housing in her hands.
Moi ra appears not with an explanation but with soup and
concern, treating sabotage as weather and Elin's outrage as
distress. Elin hurls the barley at her and gets al nost no
reaction. Mira sinply says the island has kept worse

weat her than her. The line confirns what Elin now knows and
cannot prove. Leaving is no longer the active fight.
Under st andi ng what happened to her nother is.

That night Elin pushes Eanon for the truth. He warns that
storns are sinpler than people and refuses to explain the
guest role or her nother's last night. His silence hardens
the old wound instead of protecting it. Armed with June's
stolen key and Ruaridh's salt, Elin chooses the one place
everyone circles and no one nanes directly: the abandoned
fever house on the cliff. Inside, she searches for proof
that her nother was nurdered by ritual. Instead she finds
t he guest | edger ending with her nother's signature and
fresh water tracks leading up a sealed stair toward an
upstairs roomthe village pretends does not exist.

Act 2B

June gets Elin through the cliff path gate after curfew and
into the fever house, a danp quarantine building that feels
| ess abandoned than wi thhel d. The | edger offers no death
record for Elin's nother, only a final signature and a

st opped account. Fresh wet prints clinb the stair. Before
Elin can force the nystery into a nurder theory, Ruaridh
intercepts themon the upper landing. He is no | onger
obl i que. He shoves salt into Elin's hand and gives rules in
plain terns. The thing that conmes in harvest fog borrows
famliar voices. It wants answer, welconme, or an opened

i nner door. |If you hear soneone you |ove behind a salted

t hreshol d, do not answer. Then a woman's voice calls from
behi nd the forbidden door. It sounds first |ike June, then
like Elin's nother. The rule collides with Elin's ol dest
wound. She breaks the salt |ine and opens the door.

A soaked woman wearing her nother's face steps forward.

Di sbelief ends on contact. Ruaridh throws Elin back and
tries to reseal the threshold. The Long Guest reaches him
before he can finish. Hs death is swift, shocking, and
undeni abl e. June drags Elin clear as the house echoes with
borrowed voices. By dawn, Mira has already franed the

di saster for the village as necessary festival danger rather
than proof the old script is wong. Wen one shaken vill ager
asks if the guest rite should be cancel ed, Mira answers
that delay kills nore than obedi ence ever has. She turns
grief into conpliance before doubt can organize. Elin, who
entered the fever house hunting evidence of human crine,
cones out know ng the supernatural threat is real and her



own m st ake hel ped | oose it.

Ruaridh's death changes Elin's objective. She stops trying
to expose a fraud and starts trying to survive a night with
a real entity that took her nother and now circl es her
father. She rel ocates Eanon to the abandoned |i ght house and
converts the keeper's roominto a clinical bunker. Oxygen

t ubi ng, norphi ne, blackout cloth, taped w ndows, mapped
thresholds, salt lines, and a battery radio turn the space
into a fortress of care and fear. Yet her confidence is
cracked. As she works, she keeps seeing the broken salt |ine
upstairs. Control failed once at the exact nonent she needed
it nost. She acts because action is all she knows, but the
act now carries doubt.

June catches her draw ng up heavy sedation and | aying out
transfer straps for the second weat her breaks. The argunent
finally becones explicit. June accuses Elin of talking about
Eanon like freight, not a father. Elin tries to defend
sedation as safer than |istening tonight and cannot finish
the sentence. June wal ks out, disgusted and hurt, because
she hears in Elin's plan another clean abandonnment dressed
as kindness. The village tightens around them Mira fl oods
the lanes with casserol es, blankets, and watchful neighbors.
Tomas confiscates spare fuel under enmergency authority and
escorts people by lantern after dark. The island never drops
the mask of care. It sinply uses care as surveill ance.

Elin makes one small but inportant concession. She sets the
| oaded sedatives aside and | eaves Eanon |ucid. That crack in
her systemarrives too late to stop Mdira fromreachi ng him
Left briefly alone, Eanon | ets Mira speak through the

I i ght house door to his guilt. She offers hima way to spare
Elin: one wlling choice can end the line's burden. Eanon,
who has | ong m staken self-erasure for |ove, asks for the
words of volunteering. At the lantern procession in the
grain barn, surrounded by villagers, oat sheaves, and the
ritual sickle, Elin arrives just in tinme to watch her father
cut his palmand publicly nanme hinself the guest. She | unges
to stop him The Long CGuest erupts in her nother's face amd
the lantern light and hurls June into the barley bins. In

t he chaos, Eanon is taken uphill and seal ed inside the fever
house.

Brui sed and frantic, Elin turns inmediately to breach. She
and a barely conscious June slip through the snokehouse,
cross a causeway already taking spray, and tinme their run

t hrough Tomas's search [ights. June gives her the stolen
inner key. Elin uses the rules this time, ignoring the

voi ces that call her by name from each | anding. They reach
Eanon's room As Elin straps himto the stretcher, he
finally confesses the truth she has built her |life around
avoi di ng: her nother was not dragged away. He | eft her al one
in that house because he could not bear the vigil. Elin's



rescue now mrrors the abandonnment she hates. Still she
cannot stop forcing action. She sedates himfor escape. He
wakes, tears free, shoves her outside, and bars the door
before the final bell. Through the wood he says he will not

| eave her to carry this. Then he admts he left Elin's

not her alone. Silence follows. Black barley sifts fromthe
frame. Qutside in the storm Elin pounds the seal ed door and
reali zes she has | ost both her father and the | ast version
of | ove she knows how to perform

Act 3

Tomas finds Elin outside the barred fever-house door, soaked
and hoarse from shouting. For the first tinme he sees clearly
that his obedi ence has | ocked a dyi ng nan away w t hout
saving anyone. Elin tells himexactly that. Tomas does not
drag her back to the village. He sends his searchers

downhi |l and | eaves her enough space to break apart in
private. Back in Eanon's cottage kitchen before dawn, Elin
reaches for anything that mght still be useful and pulls

her nother's old nursing satchel fromthe lining of the

rai ncoat she stripped away on the first night. Inside is a
hi dden cassette. She listens instead of ripping it apart for
one extractable fact. Her nother's recorded voice is calm
practical, and devastating. The guest was never neant to be
an offering. The guest was the host of a vigil, sonmeone who
stayed with the dying and kept the threshold properly until
dawn. Fear and conveni ence corrupted the practice into
sacrifice. The line Ruaridh gave her lands in full force
now. A vigil is staying when every useful part of you wants
t he door.

Elin finally sees the shape of her own |ife. She has
arranged skill, protocol, and transport around one terror:
being left wth what cannot be fixed. She has called control
conpassi on because control keeps grief noving. The one thing
she can still do for Eanon is not save himfrom death, but
save him from dyi ng abandoned. Strategy and self-revel ation
fuse. The Long Guest obeys hospitality if hosted correctly.
It nmust be given a set place, bounded threshol ds, and no
invitation beyond the terns of the vigil. Elin stops trying
to reopen the rescue story. She tears up the transfer forns
in the village square before Mira can declare Eanon's
sacrifice conplete and publicly nanes herself the guest.
When Moira noves to absorb the declaration into the old
script, Elin cuts her off with the truth she has earned: a
guest is a host, not an offering.

June neets her in the snokehouse and sees i medi ately that
El i n has changed because she is asking for help, not issuing
orders. June tapes Elin's split hands, fills her pockets
with fresh salt and rowan, and gives over the inner key. She
turns on Tomas and demands he choose a side. Tomas, shaken
and ashaned, admits Mira never said the guest could



survive. At first bell, Mira orders himto escort Elin to
the cliff and seal the door behind her. Instead Tomas bl ocks
the road wth his own body and a flare, holding the

vill agers back while June sends Elin up the path al one.
Moira | oses her enforcer in public, and the village sees

di vision where it has al ways been shown certainty.

I nside the fever house, the climax narrows to pure action
and stillness. Elin enters as floodwater starts to creep
under the boards. Before she goes to Eanon, she sets the
room properly. She lays salt at the threshold, opens the

| anmp, places a chair and a plate for the Long Guest, and

mar ks the space as a vigil instead of a slaughter pen.
Upstairs, Eanon lies weak and frightened. The Long CGuest
takes the offered place and begins its assault through
intimacy, not force. It cycles through her nother's face,
dyi ng patients fromthe mainland, and June's voice. It tells
Elin a good nurse woul d save what she can. Mira pounds from
outside, trying to drive the old script through the walls.
Elin refuses every false invitation. She names each borrowed
voi ce without answering it across the threshold. She gives
medi ci ne to Eanon, adjusts his blanket, and stays in the
chair beside his bed.

When Eanon begs to be wheeled out while there is still tine,
Elin's hand goes to the stretcher straps and stops. She
tears the transfer tag fromhis wist, pulls the chair tight
to the bed, and sits. The action makes her change vi si bl e.

At high tide Tomas pries open a shutter and shouts that he
can still get themout. The opening gives the Long Guest a
line toward the village if Elin uses it. This is the final
choice in plain terns: drag Eanon out and unl eash the thing
the island has fed for generations, or renmain and | et him
di e where he chose, acconpanied. Elin drops the straps,
takes Eanon's hand, and stays seated. He dies with a w tness
besi de him Dawn cones. The Guest remains bound to the terns
she kept.

At Eanon's wake in the chapel, the enpty chair once reserved
for the annual guest is no | onger synbolic. June invites the
villagers to take turns sitting it. Tomas sits first. One by
one, others follow, forced at |ast to share the burden they
out sourced to one bloodline. Mira stands outside the
circle, her authority broken because the community has seen
a different use for ritual: witness instead of sacrifice.
Back on the nainland, in another fluorescent hospice room at
dawn, Elin does not fold the visitor chair away. Wen a
famly hesitates beside a dying nman, she asks what they
want. Then she opens the chair, sits down, and keeps vigi
through the first |ight.



CHARACTERS

ELI N MORA
Rol e: Prot agoni st

A highly skilled palliative nurse who can organi ze any crisis
except the one that made her. Elin returns home determned to
move her dying father like a difficult patient transfer and
di scovers the island has been waiting for her bloodline, her
conpetence, and her refusal to sit still with grief.

MO RA KETT
Rol e: Ant agoni st
The island's matriarch and ritual keeper, Mira has turned
comrunal dread into a functioning social system She is caring,
useful, and terrifying because she never franes cruelty as

cruelty, only as what everyone nust quietly accept to keep the
i sland alive.

EAMON MORA
Rol e: Adversary

Elin's dying father is both the person she cane to save and the

person nost willing to surrender hinself. He opposes her not
because he wants her harnmed, but because guilt has convi nced
himthat one willing death is cleaner than another generation

carrying the truth.

TOVAS VALE
Rol e: Adversary
The harbor master and volunteer constable is the story's hard
edge. Tomms is not interested in nysticismor confort. He
bel i eves the island works only when rul es are obeyed qui ckly,

and he treats Elin's resistance as the kind of selfish del ay
that gets other people killed.

JUNE KETT
Role: Ally and thematic counterwei ght

RUARI DH SORN
Rol e: Mentor and keeper of buried know edge



SCENE LI ST

Scene 1 -- Fluorescent mainland hospice room before dawn,
controlled and airless

Elin clears a hospice room tightens a dying nan's drip, and
i gnores his whispered greeting. Goal: Restore order and finish
her night shift

Scene 2 -- Hospice | ocker room sterile routine cracked by
ol d nmenory
Elin accepts the island call, hiding a frayed ferry tag behind

her hospital ID. Goal: Arrange i medi ate | eave and pl an Eanon's
transfer

Scene 3 -- Wnd-I|ashed harbor quay, conmunal warnth cl osing
into trap

Moira greets Elin at the dock with her nother's ribbon and a
smling ultimtum Goal: Reach Eanon and ignore village
theatrics

Scene 4 -- Eanon's cottage bedroom intimate history under
oxygen hi ss

At Eanon's bedside, Elin fits a transfer bracelet while Mira
frames the festival deadline. Goal: Stabilize Eanbn and set a
mai nl and departure plan

Scene 5 -- Ruaridh's shed doorway at dusk, practical
fol kl ore and sea danp

Ruari dh stops Elin snmearing away dusk salt and defines vigil as
staying, not fixing. Goal: Get directions and stop being
handl ed by | ocal s

Scene 6 -- Cottage kitchen into bedroom panic snothered by
donestic ritua

Elin"s transfer calls fail as Eanon col |l apses and vill agers
quietly salt every threshold. Goal: Revive Eanon and secure
outside transport inmmediately

Scene 7 -- Steany washroom awkward tenderness under
househol d scruti ny

June hel ps wash Eanon after the coll apse and needles Ein's
command-driven version of care. Goal: Help Eanon confortably
and assess Elin honestly

Scene 8 -- Mira's kitchen, preserves gl eam ng besi de keys
and brass bell



10.

Moira organi zes festival tasks while privately steering Tonmas
to seal departures wi thout open force. Goal: Contain Elin
wi t hout maki ng coercion | ook coercive

Scene 9 -- Harbor office and rain-swept noporings, hope
col l apsing into siege

Elin secures a dawn anbul ance boat, then finds it sabotaged and
the ferry canceled. Goal: Lock transport before village
pressure hardens

Scene 10 -- Night bedroomvigil, old hurt nmuffled by weat her
and oxygen

Eanon quietly warns Elin storns are sinpler than people, then
refuses to discuss her nother. Goal: Keep Elin from digging
into the past tonight

Scene 11 -- Harbor road by chapel, public rule enforcenent
under failing |ight

El i n wheels Eanmon toward a charter boat, but Tomas bl ocks dusk
passage at the chapel gate. Goal: Get Eanmpbn past the vill age
bef ore curfew hardens

Scene 12 -- Cottage bedroom after failed run, exhaustion
softened by practical kindness

Back inside, June hel ps resettle Eanon and offers Elin a | ess
brutal way to ask. Goal: Keep Eanpon stable and retain June's
hel p

Scene 13 -- dinic storeroomand chapel crypt, secretive
procedural hunt turned uncanny

Elinraids clinic files while June and Ruari dh feed her

hal f-rul es, clues, and contradictions. She works to build the
coercion case, filing every oddity under fraud, but the | edger
keeps refusing her frame. Goal: Prove the guest role is
coercive fraud

Scene 14 -- Cold chapel undercroft, authority grinding down
private investigation

Tomas finds Elin trespassing in the crypt and confiscates her
fuel, papers, and canera card. She lets himtake them--
because she has already copied the | edger dates into the one
pl ace he can't seize. Goal: Stop Elin destabilizing the island
before festival night

Scene 15 -- Sodden nporing at dawn, sabotage di sgui sed by
comunal concern

At the harbor, Elin finds the anbul ance boat sunk and Mbira
of fering soup instead of explanations. Stripped of papers and
fuel, she has only her own hands and her own concl usi ons now.
Goal : Confront sabotage and reclaima route off island
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Scene 16 -- Barn loft with oat sheaves, famlial tenderness
edged by nenace

Moira rehearses June for festival duties and quietly forbids
any nention of Elin's nother. Goal: Protect Eanpon without
openly defying her grandnother

Scene 17 -- Abandoned fever house, danp neglect charged with
wi t hhel d nenory

June leads Elin into the | ocked fever house, where her nother's
name ends the guest |edger. Goal: Find proof her nother was
mur dered by ritua

Scene 18 -- Upper fever-house |anding, cranped dread around
a salted door

Ruari dh catches themupstairs and urgently teaches Elin the
cost of answering famliar voices. Goal: Get Elin out wthout
breaki ng the threshold rule

Scene 19 -- Forbidden upstairs room intimte grief
detonating supernatural reality

Hearing June in her nother's voice, Elin breaks the salt |ine
and opens the upstairs door. Goal: Rescue June and expose
what ever i s bei ng hidden

Scene 20 -- Chapel hall, communal nourning sharpened into
col l ective conpliance

Moi ra shepherds the shaken village after Ruaridh's death,
recasting it as necessary festival danger. Goal: Keep fear from
turning into revolt against the rite

Scene 21 -- Abandoned |ighthouse keeper's room i nprovised
fortress of care and fear
Reeling fromwatching folklore kill a man, Elin fortifies the

i ghthouse into a sealed clinical bunker, determned to
out-control the ritual night with nmaps of doors, salt |ines,
oxygen, norphine, and bl ackout cloth. But as she works, the
menory of the salt |line she broke upstairs keeps snaggi ng her
hands -- her systemfailed once already tonight. Goal: Keep
Eanon alive and untouched until dawn passes

Scene 22 -- Lighthouse sickroom noral confrontation amd
taped wi ndows and pill trays

June catches Elin drawi ng up heavy sedation and accuses her of
nmovi ng peopl e instead of loving them Cornered, Elin tests her
own |ogic out loud -- argues that sedation is safer than
listening tonight -- and hears how hollow it sounds even as she
says it. Goal: Stop Elin reducing Eanon to manageabl e frei ght

Scene 23 -- Village lanes in gray daylight, oppressive
hospitality as panopticon
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Moira bl ankets the | anes with casserol es, watchers, and
courtesy until Elin cannot nove unseen, and Tonas confi scates
her spare fuel under emergency authority. Stripped of the
resources her siege depends on, Elin makes a small, deliberate
concession -- she sets the sedation asi de untouched and | eaves
Eanon awake, keeping one door of connection open where before
she'd have sealed it. Goal: Resupply the bunker without
reveal i ng weak points

Scene 24 -- Lighthouse stairwell and sickroom private
tenptati on wrapped in concern

Eanon, left briefly alone, lets Mira speak to his guilt
t hrough the |ighthouse door. Goal: Decide whether sacrificing
himself will spare Elin

Scene 25 -- Grain barn procession, ritual pageantry
collapsing into famly catastrophe

At the lantern procession, Eanon cuts his pal mand nanes
hi msel f before Elin can stop him Goal: Keep Eanon from
publicly vol unteering under pressure

Scene 26 -- Snokehouse shelter near cliff path, triage under
storm pressure

Brui sed but furious, Elin decides to breach the fever house
before the first bell seals it. Goal: Reach Eamon before the
ritual | ocks himaway

Scene 27 -- Causeway, oat field, and fever-house stairs
under storm assault

Elin and June slip through spray, search |lanps, and fal se
voices to reach Eanon's room Goal: Get inside unseen and
recover Eanon alive

Scene 28 -- Upper fever-house chanber, confession pressed by
tide and dimlantern

Inside the room Eanon adnits he let Elin's nother stay al one
twenty years earlier. Goal: Tell the truth before Elin repeats
his failure

Scene 29 -- Fever-house threshold in rising storm |ove
turni ng agai nst rescue

El i n sedates Eanon for escape, but he wakes, returns inside,
and bars her out. Goal: Force a successful extraction before
final bel

Scene 30 -- diff path below the fever house, stormit
reckoning for authority

Tormas finds Elin outside the barred door and realizes
enforcenent has beconme cruelty without safety. Goal: Restore
order before villagers panic at the cliff
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Scene 31 -- Dark cottage kitchen before dawn, grief finally
al | oned i ndoors

Soaked and hollow, Elin opens her nother's satchel and hears
the hidden vigil cassette. Goal: Find any clue that can stil
save Eanon

Scene 32 -- Village square at storm dawn, private epiphany
weaponi zed in public

Elin publicly tears up the transfer fornms and freely clainms the
guest role before Mdira can. Goal: Seize the ritual ternms and
reframe the role

Scene 33 -- Snokehouse staging room alliance rebuilt
t hrough bruised practicality

June binds Elin's hands, salts her pockets, and finally tells
Tomas to choose a side. Goal: Equip Elin for the true vigil and
force Tonms awake

Scene 34 -- diff road at first bell, communal rupture under
lantern |ight

Tomas bl ocks the villagers and holds Mira back while Elin
wal ks alone toward the cliff. Goal: Prevent another coerced
sacrifice under cover of order

Scene 35 -- Lower and upper fever-house roons, ritual
hospitality under rising tide

Elin enters the flooding fever house, sets a place for the
CGuest, and rejoins Eanpn's bedside. Goal: Host the Long Guest
correctly until dawn

Scene 36 -- Upper chanber under storm surge, intinate
haunti ng agai nst external coercion

The Long Guest cycles through famliar voices while Mira
pounds outside, demanding the old script. Goal: Refuse every
false invitation and keep Eanon acconpani ed

Scene 37 -- Bedside in half-fl ooded room revel ati on nmade
vi si bl e through stillness

When Eanon begs to be wheeled out, Elin tears off his transfer
tag and sits. Goal: Choose howto love himin the final nonents

Scene 38 -- Flooding fever-house w ndow and bedsi de,
i npossi bl e choi ce under dawn pressure

As Tomas opens an escape route, Elin rejects rescue and renains
with Eanon through death. Goal: Decide between saving Eanon's
body or the village's souls

Scene 39 -- Chapel wake at dawn, communal order hunbled into
shared w t ness
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At Eanon's wake, villagers take the once-enpty chair while
Moira stands outside authorityless. Goal: Make the village
share the burden it outsourced

Scene 40 -- Fluorescent hospice roomat dawn, same space
transforned by presence

Back in hospice dawn light, Elin | eaves the chair open and sits
beside a patient. Goal: O fer care without seizing control of
the room



